
PRESENTS

Uncommon Sounds: Extended Possibilities for Percussion 
and Electronics

William M. Shaltis, percussion

College Music Society-Southern Chapter Conference
February 29, 2020

8: 30am
Turner Hall, Vanderbilt University

PROGRAM

Left of the Dial (2016) Steven Snowden (b. 1981)

Pitch Drop (2013) Dave Gerhart (b. 1972)

“Anything Worthwhile is Perishable” from LOOPS (2019) Von Hansen (b. 1984)

BIOGRAPHY

Bill Shaltis is the Assistant Professor of Percussion at the Rudi E. Scheidt School of Music, University 
of Memphis and Principal Timpanist of the New Hampshire Music Festival Orchestra. Formerly, 
Shaltis was the Principal Timpanist for the Boise Philharmonic Orchestra. He is a sought-after 
clinician and performer throughout North America, Europe, and China and has performed and 
presented at several PASICs, the NAfME and Midwest Conferences, and at state conferences and 
universities throughout the country.

Shaltis created the video podcast series Good Beats (tips for music educators) and The Solo 
Timpanist (videos of etudes from the Vic Firth book of the same name). His debut album, "Essence/
Descent," features premiere recordings of 21st century solo and chamber timpani repertoire. Shaltis 
is also a co-founder of the annual Two Rivers Timpani Summit.

Shaltis is a proud performing artist/clinician for Grover Pro Percussion, Remo, Yamaha, and Zildjian.	




PROGRAM NOTES

Left of the Dial—Steven Snowden

I’ve always been fascinated by the ubiquity of radio communication. From commercially broadcast 
FM/AM to shortwave ham radio and the coded messages of mysterious government agencies, it 
perpetually saturates the very air we breathe. For most, it’s simply a way to pass the time between 
destinations, but for some it is a gateway to another universe. With a little knowledge and a few 
cheap components, you can explore a seemingly infinite variety of sounds, music, languages, and 
ideas from around the world.

In this piece, I wanted to encapsulate that experience of haphazard discovery in the electronics, 
which are all derived from recordings of various radio transmissions. For the live performer, I also 
chose to embody that same mindset by focusing on the exploration of timbre rather than idiomatic 
techniques and sounds that we have come to expect from the snare drum.

—Steven Snowden

Pitch Drop—Dave Gerhart

The first story in the radio program was about the Pitch Drop Experiment that has been taking place 
at the University of Queensland, Australia since 1927. In the 86 years that the substance pitch (a 
highly viscous liquid which appears solid) has been “dripping,” no one has ever seen the drop fall and 
currently researchers are waiting for the ninth drop to occur. As I began to write this piece, the image 
of researchers waiting to see the drop of pitch fall prompted me to experiment with the sound of water 
and metal. I recorded over 10 triangles and combined them with water, tam tam, and spriangle 
samples in order to create the soundscape track that accompanies the soloist.     

—Dave Gerhart

Anything Worthwhile is Perishable—Von Hansen

Anything Worthwhile is Perishable uses randomized echoes and manipulated repetitions to create a 
lush soundscape. Several notes on the vibraphone are “prepared” by placing various metallic objects 
on the keys. The buzzing this creates mimics the mbira, a traditional African instrument associated 
with the Shona people of Zimbabwe. This movement starts with an mbira solo and the scale used by 
the performer is based on the traditional Nyamaropa tuning of the mbira. 

—Von Hansen

                                                                                                                                                                                                       


